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この論文ではその中で 2 番目に書かれた『七破風の屋敷』（The House of 
the Seven Gables, 1851）を扱う。
作品の舞台は、作品が執筆された 19 世紀半ば、セイレムにある七破風の屋


































がある。その例として『緋文字』（The Scarlet Letter, 1850）のディムズデイ
ル（Dimmesdale）［dim ＋ dale］、チリングワース（Chillingworth） ［chilling］、
『ブライズデイル・ロマンス』（The Blithedale Romance, 1852）のカヴァデル
（Coverlade） ［cover ＋ dale］、「美の使徒」（The Artist of the Beautiful, 1844）の




















Somebody, at all events, was passing from the furthest interior of the 
omnibus towards its entrance. A gentleman alighted; but it was only to 
offer his hand to a young girl, whose slender figure, nowise needing such 
assistance, now lightly descended the steps, and made an airy little jump 
from the final one to the sidewalk. She rewarded her cavalier with a smile, 
the cheery glow of which was seen reflected on his own face, as he re-



















It is wonderful how many pleasant incidents continually came to pass 
in that secluded garden-spot, when once Phoebe had set herself to look for 
them. She had seen or heard a bee there, on the first day of her acquaintance 
with the place. And often, ─ almost continually, indeed, ─ since 
then, the bees kept coming thither, Heaven knows why, or by what 
pertinacious desire for far-fetched sweets, when, no doubt, there were broad 
clover-fields, and all kinds of garden-growth, much nearer home than this.... 
When Clifford heard their sunny, buzzing murmur, in the heart of the great 
yellow blossoms, he looked about him with a joyful sense of warmth, and 
blue sky, and green grass, and of God＇s free air in the whole height from 













＇Put on a bright face for your customers, and smile pleasantly as you 
hand them what they ask for! A stale article, if you dip it in a good, warm, 











The morning light, however, soon stole into the aperture at the foot of the 
bed, betwixt those faded curtains. Finding the new guest there, ─ with a 
bloom on her cheeks like the morning＇s own, and a gentle stir of departing 
slumber in her limbs, as when an early breeze moves the foliage, ─ the 
Dawn kissed her brow. It was the caress which a dewy maiden ─ such 
as the Dawn is, immortally ─ gives to her sleeping sister, partly from 
the impulse of irresistible fondness, and partly as a pretty hint that it is time 
now to unclose her eyes.
At the touch of those lips of light, Phoebe quietly awoke, and, for a 
moment, did not recognize where she was, nor how those heavy curtains 
chanced to be festooned around her. Nothing, indeed, was absolutely plain 
to her, except that it was now early morning, and that, whatever might 
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Their voices, also, were very pleasant to him, heard at a distance, all 










Had it been a sunny and cheerful day, they could hardly have gone 









For another half hour, or, perhaps, considerably more, there was almost 
as much quiet on the outside of the house as within. The elm, however, 
made a pleasant, cheerful, sunny sigh, responsive to the breeze that was 





ここでもフィービーの笑顔を ＇sunny aspect＇ と太陽の比喩で表現している。
［The］ Italian boy would not be discouraged by the heavy silence with 
which the old house seemed resolute to clog the vivacity of his instrument. 
He persisted in his melodious appeals; he still looked upward, trusting that 
his dark, alien countenance would soon be brightened by Phoebe’s sunny 

















Though not altogether so blooming as when she first tripped into our 
story, ─ for, in the few intervening weeks, her experiences had made her 
graver, more womanly, and deeper-eyed, in token of a heart that had begun 
−75−











Phoebe, coming so suddenly from the sunny daylight, was altogether 
bedimmed in such density of shadow as lurked in most of the passages of 
the old house. She was not at first aware by whom she had been admitted. 
Before her eyes had adapted themselves to the obscurity, a hand grasped her 
own, with a firm but gentle and warm pressure, thus imparting a welcome 






立てるものであった。それはこの作品の 1 年前に書かれた The Scarlet Letter
の「税関」（The Custom-House）に次のような描写がある。
If the imaginative faculty refused to act at such an hour, it might well 
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be deemed a hopeless case. Moonlight, in a familiar room, falling so white 
upon the carpet, and showing all its figures so distinctly, ─ making 
every object so minutely visible, yet so unlike a morning or noontide 
visibility, ─ is a medium the most suitable for a romance-writer to get 
acquainted with his illusive guests. There is the little domestic scenery of 
the well-known apartment; the chairs, with each its separate individuality; 
the centre-table, sustaining a work-basket, a volume or two, and an 
extinguished lamp; the sofa; the book-case; the picture on the wall; ─
all these details, so completely seen, are so spiritualized by the unusual 
light, that they seem to lose their actual substance, and become things of 
intellect. Nothing is too small or too trifling to undergo this change, and 
acquire dignity thereby.... ［The］ floor of our familiar room has become a 
neutral territory, somewhere between the real world and fairy-land, where 
the Actual and the Imaginary may meet, and each imbue itself with the 
nature of the other. Ghosts might enter here, without affrighting us. It would 
be too much in keeping with the scene to excite surprise, were we to look 
about us and discover a form, beloved, but gone hence, now sitting quietly 
in a streak of this magic moonshine, with an aspect that would make us 
doubt whether it had returned from afar, or had never once stirred from our 













取ってくるという描写がある。そのバラは ＇white rose＇ なのである。
When Phoebe was quite dressed, she peeped out of the window, and saw 
a rose-bush in the garden. Being a very tall one, and of luxurious growth, it 
had been propped up against the side of the house, and was literally covered 
with a rare and very beautiful species of white rose. （71 Italics mine）
ギリシア神話では、月の女神フィービーは銀の馬車に乗って空を渡ってい
く。だから、＇ 白 ＇ という色は、太陽というよりは ＇ 月 ＇ を連想させるものな
のである。
そしてまたフィービーにふさわしい清らかさのイメージにもつながる。
その一方で、屋敷は暗く陰気な印象である。この屋敷を ＇ 夜 ＇＇ 暗 ＇ とイメー











 Now, the remarkable point is that the original wears, to the world＇s eye, ─ 
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and, for aught I know, to his most intimate friends, ─ an exceedingly pleasant 
countenance, indicative of benevolence, openness of heart, sunny good-humor, 
and other praiseworthy qualities of that cast. The sun, as you see, tells quite 
another story, and will not be coaxed out of it, after half a dozen patient attempts 







深さを ＇sunny good-humor＇ といっている。しかし一方で ＇sun＇ を使って彼
の内面を暴いているのである。






 Phoebe Pyncheon slept, on the night of her arrival, in a chamber that looked 
down on the garden of the old house. It fronted towards the east, so that at a very 
seasonable hour a glow of crimson light came flooding through the window, 
and bathed the dingy ceiling and paper − hangings in its own hue. There were 
curtains to Phoebe＇s bed; a dark, antique canopy and ponderous festoons, of 
a stuff which had been rich, and even magnificent, in its time; but which now 
brooded over the girl like a cloud, making a night in that one corner, while 
elsewhere it was beginning to be day.
4. ［Tomatoes,］ occupying a site so sheltered and sunny that the plants were already 
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gigantic, and promised an early and abundant harvest. Phoebe wondered whose 
care and toil it could have been that had planted these vegetables, and kept the 
soil so clean and orderly. Not, surely, her cousin Hepzibah＇s, who had no taste 
nor spirits for the lady − like employment of cultivating flowers, and ─ with 
her recluse habits, and tendency to shelter herself within the dismal shadow of 
the house ─ would hardly have come forth, under the speck of open sky, to 
weed and hoe among the fraternity of beans and squashes. （87）
5. The dreary night, ─ for, oh, how dreary seems its haunted waste, behind 
us! ─ gives place to a fresh, transparent, cloudless morn. Blessed, blessed 
radiance! The day-beam, ─ even what little of it finds its way into this always 
dusky parlor ─ seems part of the universal benediction, annulling evil, and 
rendering all goodness possible, and happiness attainable....God has smiled upon, 
and blessed, and given to mankind, （282）
 　死者ピンチョン判事との対比によって、幸せの象徴としての ＇sunshine＇
の効果を強めている。
6. 彼が作品を発表したと言っている Graham’s Magazine と Godey＇s Magazine 
and Lady’s Book には Hawthorne 自身短編を発表している。
7. 出典　リーダーズ英和辞典第二版　リーダーズ・プラス
 オウィディウス『転身物語』田中秀央・前田耕作訳、人文書院、1966 年。
 Phoebe　1  a 《ギ・ロ神話》ポイべ 《ー月の女神 ;Artemis, Dianaの呼称の一つ》 
b 《詩》月（moon）
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